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abraham palatnik
Abraham Palatnik was a seminal artist in the optical
and kinetic art movements of Brazil—a pioneer in
his long-standing interest in exploring the creative
possibilities embedded in the crossings of art and
technology. Having studied engineering, the artist
became interested in investigating mechanical
uses of light and movement. In 1949, he rose to
prominence with the creation of his first
Kinechromatic Device, effectively reinventing the
idea of painting by using different voltage, colored
bulbs moving at various speeds and directions, to
create an abstract moving image with everchanging color and composition. The piece was
shown at the 1st Bienal de São Paulo (1951) and
received an Honorable Mention from the
International Jury for its originality.

Abraham Palatnik
W-533, 2014 [detail]
acrylic paint on wood
107,2 x 168,2 cm | 42.2 x 66.2 in
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Abraham Palatnik subsequently initiated his work
with reliefs, coined Progressive Reliefs, which he
made out of various materials (such as wood,
duplex cardboard and acrylic) using meticulous
manual processes to create a variety of optical and
kinetic effects. This body of work, which includes
the two works hereby presented, W-533 and
W-M/64, derives from—and formally evokes—
Palatnik’s Reliefs. The works' process of making
begins with the artist producing a pair of nonfigurative paintings on wooden plates, which are
subsequently cut into long, thin, equally wide
vertical strips with laser. He then assembles them
back together, intercepting strips from both
paintings and intercalating them to build a third
work, which emerges as the sum of the first two
pieces. Palatnik finalizes the process by vertically
displacing each strip in different directions. These
shifts accentuate the rhythm and dynamism of the
painting’s composition—the contrasting colors
create a sense of visual vibration, which is further
emphasized by the vertical lines that trace back
to the process of making.

Abraham Palatnik
W-M/64, 2018 [detail]
acrylic paint on wood
70 × 80 cm | 27.6 x 31.5 in
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Abraham Palatnik subsequently initiated his work with reliefs,
coined Progressive reliefs, which he made out of various materials
(such as wood, duplex cardboard and acrylic), manually cut and
intercalated to create a sense of rhythmic undulation. Apart from
the series W, which came to incorporate the use of laser-cutting,
Palatnik continued to construct and paint every piece by hand,
making each work a token of his craftmanship.
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xavier veilhan
Since the mid-1980s, Xavier Veilhan has created an
acclaimed body of works—sculpture, painting,
installation, performance, video, and photography
—defined by his interest in both the vocabulary
of modernity (speed, motion, urban life, etc.)
and classical statuary, reinterpreted from a
contemporary vision. His work pays tribute to the
inventions and inventors of our modern times,
through a formal artistic language that mixes the
codes of both industry and art. He mixes a great
variety of techniques and materials to produce
tridimensional portraits and landscapes, bestiaries,
and architectures that swing between the familiar
and the extraordinary.

Xavier Veilhan
Vent Moderne nº 1, 2015
imbuia wood
33 x 58 x 2 cm | 13 x 22.8 x 0.8 in
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Vent Moderne nº 1, nº 2 and nº 3 were created by the
artist in 2015, after having directed and produced a
film by the same title, recorded in three different
locations designed by the architect Robert MalletStevens. Ultimately, the artist says that the work
engages with the idea of moving from one place to
another, 'I wanted to evoke the experience of youth:
you know when you drove from one party to
another? The party was not the most special part,
but rather the way there!'. Vent Moderne nº 1, nº 2
and nº 3's carved landscapes—with depth, light,
and shadows assembling to evoke trees and
horizons tilting to the wind's push—thus capture the
idea of the path taken from one place to the next and
its importance in the process of displacement,
embodying what Yuko Hasegawa, artistic director of
the Museum of Contemporary Art, Tokyo, describes
as Veilhan's emotional minimalism and the
dissolution of the elements as new modernity.

Xavier Veilhan
Vent Moderne nº 3, 2015 [detail]
imbuia wood
33 x 58 x 2 cm
13 x 22.8 x 0.8 in

Xavier Veilhan
Vent Moderne nº 2, 2015
imbuia wood
33 x 58 x 2 cm | 13 x 22.8 x 0.8 in
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