2015

retrospectiva/retrospective

e )




exposicoes gnr 2015 / gnr exhibitions 2015

fabio miguez -- horizonte, deserto, tecido, cimento -- fevereiro » marco/february » march -- sdo paulo


https://youtu.be/1tZHaPlYKXQ

miguez -- colecao figueiredo ferraz -- fevereiro > margo/february > march -- sao paulo




daniel buren -- cores, luz, projecao, sombras, transparéncia: obras in situ e situadas -- marco > maio/march > may -- rio de janeiro


https://youtu.be/WUdj7rV5kT4



https://youtu.be/unGHcHnsCz0

cao guimaraes -- depois -- abril > junho/april > june -- sdo paulo



https://youtu.be/fMlfTBrF_nU

=
=
==
=

eduardo coimbra -- fatos arquitetonicos -- maio > junho/may > june -- rio de janeiro


https://youtu.be/9mKEiwFJ1Gs

rodolpho parigi -- levitagdo -- maio > julho/may > july -- sdo paulo


https://youtu.be/QJBWX6H_R3g

artur lescher -- afluentes -- junho > agosto/june > august -- rio de janeiro


https://youtu.be/Ek4ELuseLQI

o grivo -- junho > agosto/june > august -- sao paulo


https://youtu.be/SOMJxEwy1uM

abraham palatnik -- junho > agosto/june > august -- sdo paulo


https://youtu.be/UIpl4U3WGWs

antonio dias -- papéis do nepal 1977-1986 -- agosto > setembro/august > september -- rio de janeiro



https://youtu.be/v2SrqA4ps-w

xavier veilhan -- horizonte verde -- agosto » outubro/august > october -- s3o paulo


https://youtu.be/o1UtBSNZKnk

rio de janeiro

outubro » novembro/october > november --

avulsos --

josé patricio --


https://youtu.be/U_64gX7DM6Y

sérgio sister -- ordem desunida -- outubro > dezembro/october > december -- sdo paulo


https://youtu.be/qoAeqbRwOTs

marco maggi -- uma frase com trés cantos -- novembro > fevereiro/november > february -- s3o paulo



https://youtu.be/vuCIRiTUv4Y%20

bruno dunley -- ruido -- novembro > fevereiro/november > february -- rio de janeiro


https://youtu.be/qJ9jfDvwMm4

not vital -- esculturas&desenhos -- novembro > fevereiro/november > february -- sdo paulo



galeria nara roesler, new york
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EVERYTHING SO FAR
TUDO ATE AGORA

marco maggqi

Studio Butterfly

VIRGINIA DE MEDEIROS

paulo bruscky -- poesia viva; antonio dias -- antonio dias; marcos chaves -- paisagens nao vistas; alexandre arrechea -- the inevitable space;
Cao guimaraes -- cao; virginia de medeiros -- studio butterfly; vik muniz -- everything so far: catalogo raisonné; marco maggi -- veneza



ARMORY, NEW YORK

ART BASEL HONG KONG

SP - ARTE, SAO PAULO

FRIEZE SPOTLIGHT, NEW YORK
ARTRIO, RIO DE JANEIRO
ARTBO, BOGOTA

FRIEZE MASTERS, LONDON

ART BASEL MIAMI BEACH

feiras /







prémios /

VIRGINIA DE MEDEIROS

PREMIO PIPA 2015
PIPA VOTO POPULAR 2015
5 PREMIO MARCANTONIO VILACA

RESIDENCY AWARD:
MANCHESTER UNIVERSITY

BERNA REALE

5 PREMIO MARCANTONIO VILACA




ALICE MICELI

CIFO GRANTS AND COMMISSIONS

ALEXANDRE ARRECHEA

CUBAN ARTIST OF THE YEAR:
FUNDACION FARBER




ALBERTO BARAYA

VIl PREMIO NACIONAL DE ARTES
PLASTICAS LUIS CABALLERO

ISAAC JULIEN

KAINO AWARD:
ARTISTIC EXCELLENCE




inicios /

XAVIER VEILHAN RENE FRANCISCO

.*-.l—----. -

ALEXANDRE ARRECHEA BERNA REALE



despedidas /

TOMIE OHTAKE. 1913 - 2015




aquisi¢oes institucionais /

fabio miguez, valise domino, 2013 lucia koch, shimokawa dental clinic, 2010 daniel buren, triptyque électrique — bleu ciel, 2014
ella fontanals-cifo collection ella fontanals-cifo collection ella fontanals-cifo collection

eduardo coimbra, fato geométrico 9, 2015 eduardo coimbra, fato geométrico 7, 2015 eduardo coimbra, fato geométrico 2, 2015
ella fontanals-cifo collection ella fontanals-cifo collection ella fontanals-cifo collection



marco maggi, black complot (white), 2015 cao guimaraes, da janela do meu quarto, 2004 alberto baraya, "arbol de caucho - arbol historico”, 2006
ella fontanals-cifo collection pinacoteca do estado de sao paulo boris hirmas collection

alberto baraya, expedigao machu picchu: artur lescher, rio maquina, 2015 artur lescher, da série/from the series afluentes, 2015
orquidea parasita verde, 2013, essex collection of art tanya brillembourg capriles collection tanya brillembourg capriles collection



artur lescher, da série/from the series afluentes, 2015 artur lescher, da série/from the series afluentes, 2015 virginia de medeiros, sérgio simone 2, 2006, 2007-2014
tanya brillembourg capriles collection tanya brillembourg capriles collection instituto de arte contemporanea inhotim

virginia de medeiros, studio butterfly, 2003-2006 brigida baltar, a coleta da neblina, 2001 brigida baltar, a coleta da neblina, 2001
instituto de arte contemporanea inhotim sesc sdo paulo sesc sao paulo



lucia koch, 2001, 2013 marcos chaves, nos / horizontais, 2008 marcos chaves, da série/from the series sugar loafer, 2014
los angeles county museum collection colecao itad cultural colegdo itaud cultural

marcos chaves, nés, 2008 marcos chaves, da série/from the series sugar loafer, 2014 karin lambrecht, encontro, 2013-2014
colecao itad cultural colecao itad cultural colecdo instituto ling
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fabio miguez, 2 x 2, 2009 brigida baltar, coleta da neblina, 1999 paulo bruscky, acdo postal - postacao, 1975
colecao figueiredo ferraz fundacao vera chaves barcellos museu de arte moderna de sao paulo
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sérgio sister, terceiro fundo # 16 e 21 (diptico), 2013-2014 marco maggi, paper drawing - north mosaic, 2014 marco maggi, paper drawing - east mosaic, 2014

sesc sdo paulo 21c museum hotels 21c museum hotels



;

SR ',ﬂ,i;

alice miceli, chernobyl project (2007-2010), 2007 alice miceli, in depth (cambodia), 2014 alice miceli, chernobyl project (2007-2010), 2007
museu de arte moderna do rio de janeiro (mam-rj) colecao ip capital partners bemis center for contemporary art

virginia de medeiros, sérgio simone 2, 2006, 2007-2014 virginia de medeiros, manilas bar (casa marinalva), 2014 virginia de medeiros, manilas bar (casa marinalva), 2014
colecao ip capital partners museu de arte do rio (mar) museu de arte do rio (mar)



mot collection
oscar oiwa, mot tokyo, tokyo (coletiva/group show)

adventures of the black square: abstract art and society 1915-2015
helio oiticica, melanie smith
whitechapel art gallery, london (coletiva/group show)

hh'

asas e raizes jpsé p;ltric!o ) paulo bruscky: artist books and films, 1970-2013
caixa cultural, rio de janeiro (coletiva/group show) paulo bruscky, the mistake room, los angeles (individual/solo show)




riot
isaac julien, de pont museum, tilburg (individual/solo show)

cabecga milton machado
ccbb, belo horizonte (individual/solo show)

L e

paisagens nao vistas marcos chaves, waterweavers alberto baraya
museu de arte do rio (mar), rio de janeiro (individual/solo show) centro cultural conde duque, madrid (coletiva/group show)



pintura e desenho, karin lambrecht naturaleza nominal, alberto baraya
instituto ling, porto alegre (individual/solo show) centro de arte dos de mayo, buenos aires (coletiva/group show)

ten thousand waves, isaac julien 31a bienal de sao paulo, obras selecionadas
mobile m+, west kowloon, hong kong (individual/solo show) virginia de medeiros, itinerancia varias cidades/iteration various cities (coletiva/group show)




possibilities of the object, antonio dias, hélio oiticica
fruitmarket gallery, edinburgh (coletiva/group show)

made in brasil, antonio dias, milton machado, vik muniz
casa daros, rio de janeiro (coletiva/group show)

do objeto para o mundo, melanie smith
itau cultural, s3o paulo (coletiva/group show)

100-101, tomie ohtake
instituto tomie ohtake, s3o paulo (individual/solo show)

el cubo, daniel buren
centre pompidou, malaga (individual/solo show)



r >

zwischen den velten, cristina canale
kunstforum market, hamburg (coletiva/group show)

uma escultura na sala
eduardo coimbra, casa de cultura laura alvim,
rio de janeiro (individual/solo show)

heaven and hell: from magic carpets to drones
alexandre arrechea, villa empain, brussels (coletiva/group show)
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international pop
antonio dias, walker art center, minneapolis (coletiva/group show)




simple forms: contemplating beauty, oscar oiwa, xavier veilhan
mori art museum, tokyo (coletiva/group show)

le baron de triqueti
xavier veilhan, abbaye de cluny, burgundy (individual/solo show)

stones against diamonds as margens dos mares
isaac julien, palazzo malipiero-barnabo, venice (individual/solo show) o grivo, sesc pinheiros, sdo paulo (coletiva/group show)




é tanta coisa que ndo cabe aqui, berna reale global myopia ii, marco maggi
pavilhdo do brasil, 56th venice biennale, venice (coletivo/group show) uruguay pavillion, s6th venice biennale, venice (individual/solo show)

das kapital oratorio, isaac julien lampedusa, vik muniz
all the worlds futures, 56th venice biennale, venice (individual/solo show) at sea in venice/boiando nas aguas de veneza (individual/solo show)



cosmic dialogues, abraham palatnik, julio le parc
mfa houston, houston (coletiva/group show)

12 bienal de havana, daniel buren
havana (coletiva/group show)

paulo bruscky: artist books and films, 1970-2013 ) o
paulo bruscky, another space, new york (individual/solo show) reverta, brigida baltar
0ca, sdo paulo (coletiva/group show)



space between, sérgio sister
flag art foundation, new york (coletiva/group show)

vik muniz
vik muniz, muntreff, buenos aires (individual/solo show)

a room of one's own, melanie smith the map of silence, alexandre arrechea
laboratorio arte alameda, mexico city (coletiva/group show) museo nacional de bellas artes, havana (individual/solo show)
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sem titulo, tomie ohtake, av paulista, sdo paulo (obra publica/public work)

%,I;F arbolabor, marcos chaves

centro de arte caja de burgos, burgos (individual/solo show)
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sdo paulo (coletiva/group show)

stones against diamonds, isaac julien

a mao negativa, fancy violence, eav parque lage, rio de janeiro (coletiva/group show) kirche elisabethen, basel (individual/solo show)
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a reinvencao da pintura, abraham palatnik
fundagdo iberé camargo, porto alegre (individual/solo show)
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objects in the mirror are closer than they appear,
julio le parc, lexus hybrid art, moscow
(individual/solo show)

imaterialidade
carlito carvalhosa, brigida baltar, laura vinci, marcos chaves,
sesc belenzinho, sdo paulo (coletiva/group show)




invento, o grivo
oca, sdo paulo (coletiva/group show)

fordlandia, melanie smith
lulu, mexico city (individual/solo show)

5 prémio marcantonio vilaga, berna reale, virginia de medeiros,
mac-usp, sdo paulo (coletiva/group show)

trio bienal, marcelo silveira, paul ramirez jonas, vik muniz, marcos intersections (after lautréamont)
chaves, rodolpho parigi, xavier veilhan, raul mourdo, artur lescher, dan-  alice miceli, cifo art space, miami (coletiva/group show)
iel buren, rio de janeiro, brasil, sdo paulo (coletiva/group show)
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visualismo: arte, tecnologia e cidade, alice miceli, vik muniz,
virginia de medeiros, rio de janeiro (coletiva/group show)

i

cuba ficcion y fantasia, rené francisco
casa daros, rio de janeiro (coletiva/group show)

bl i
precisa-se do presente, berna reale
rumos itau cultural, sdo paulo (coletiva/group show)

luz do mundo, julio le parc
bienal de curitiba, parana (individual/solo show)

oir: outras ideias para o rio, daniel buren
penhasco dois irmdos, rio de janeiro (individual/solo show)



a historia da imagem, bruno dunley
sim galeria, curitiba (coletiva/group show)

o e _.—-"'_'-._
sculpture in the city, xavier veilhan
fenchurch avenue, london (individual/solo show)

le parc lumiére, julio le parc the world is our home: a poem on abstraction, tomie ohtake
bildmuseet, umea (individual/solo show) parasite, hong kong (coletiva/group show)



resistance performed
antonio dias, paulo bruscky
migros museum, zurich (coletiva/group show)

bruscky invent's, paulo bruscky
dan gunn gallery, berlin (individual/solo show)

al fresco, daniel buren, bozar centre for the arts, brussels (individual/solo show)

mensagem de uma nova américa: 10a bienal do mercosul
abraham palatnik, antonio dias, alberto baraya, brigida baltar, hélio oiticica, karin lambrecht, marcelo silveira, milton machado,
paulo bruscky, paul ramirez jonas, rené francisco, porto alegre (coletiva/group show)



transmissions: art in eastern europe and latin america,
antonio dias, julio le parc, paulo bruscky
moma, new york (coletiva/group show)

la temperatura del aire, lucia koch
centro de arte caja de burgos, burgos (individual/solo show)

34 panorama da arte brasileira nos entre os extremos, artur lescher, milton machado
berna reale, cao guimardes, mam-sp, sdo paulo (coletiva/group show) instituto tomie ohtake, s3o paulo (coletiva/group show)



entropia, rené francisco
factoria habana, havana (individual/solo show)

so called utopia, melanie smith
logan center for the arts, chicago (coletiva/group show)

vik muniz, vik muniz
museu vale, vila velha (individual/solo show)

the world goes pop, antonio dias
tate modern, london (coletiva/group show)




pyeta segundo ato, fancy violence
190 festival videobrasil, sesc pompeia, sdo paulo (coletiva/group show)

imagine brazil, cao guimaraes, milton machado
dhc art foundation for contemporary art, montreal (coletiva/group show)

fl‘
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displaced images:4th poly/graphic san juan triennial, vik muniz, lucia
koch, san juan (coletiva/group show)

centro cultural dos correios, sdo paulo (individual/solo show)

ornitologia bolivariana
alberto baraya, museo quinta de bolivar, bogota (individual/solo show)
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CRITICA: Antonio Gongaves itho

Excesso de retérica
namostraem que o
arcaico é o moderno

Jom todoo respeito que merecem
‘osseis artistas participantes da
*ediciodo Panorama da Arte
Brasilcirado useu de Arte Moderns,
lo Da Terra, Da Pedra, Dagu,o

ek de mais contemporincona exposi

izada pela curadora Aracy Ama:

logadas mais de 300 pecas,das quais 60
delas estiono Panoram. Fyportanto,

essas obras que provocam questoes per-
‘curbadoras sobre o quesignifica, afina,
arte contemporines

intigas obras de rte sio de

0 ESTADO DE S. PAULO

Veilhan, ou
a arte que
ousa mudar
0 espaco

Ligado em arquitetura, o artista
francés abre mostra em Sao Paulo

SEGUNDA-FEIRA, 24 D€ AGOS

Than achou conveniente resu-
6ria,exibindodes-

05

tafrancés Xavier Veilhan, 5, ja-
mais 530 03 mesmos apds Sua
passagem. Em 2009, instalou
‘umagigantesca carruag

pura em frente do palicio de
Versalhes, fazendo a festa dos
turistas estrangeiros. Sao Paulo
o conhece por sua instalagio
Raios, fos finos que imitavam
osraios solares atravessandoas
folh

de esses homens toscos, que

ntrastam com os do escultor
inglés Anthony Gormley - “ele
¢ intimista, eu sou extroverti-
do”-até seus mdbiles, que de-
vemalgoatradigiode Calder. A
diferena ¢ que eles ndo tém
existéncia autonoma - mudam
conforme o ambiente, comora
sala da galeria em que as pare-

va Made By... Brasileiros, em

‘monocromiticas.

ca? I5so significa que 0s recor. 2014, no extinto Hospital Mata-  Numa segunda sala, ele mos- mébiles.
{ekdepapehsoformarum dese 1220, AgorachegouavezdaGa-  tra seu trabalho mais popular, (6 esquerda)
nhodiminuso, condiazenifron leria Nara Roesler, que passa a s esculturas - Veilhan ¢ capaz
e e i o oo representar oartisiano brasle de produsi anto representa.
] o o TSN s abre nesta segunda, 24, sua pri-  coes naturalistas de personali-
au O e B ploarbionts M psen e o o o v o oo s prciber sy A criminalidade é o tema meira exposicio individul na  dades (1 esculpiu 0s corpos
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vt Gngales il i i, como s spte, Seompaninodoe st uboRvo PR hak M chev s o - -
masiocontriio,agg convids das tenslonadas por um con.  Quandousaacor, Maggiofar (Blenalde SioPalo,ema002) o comempla asre ienciow) dos ners3D parafazer esculturasla-
ximo.“Em i 5 es- Coamnila Molina Aracy " N A s 0} pidadas com os mais variados
Bicnalde Vencza, em cartazaté  Veneza, a5 pessods entram na  cularmente d parede. cada” cromitics de cinco me-  tantes (MoMA,Whitney, Gugge- toria de André Prous, da  tequese refered criminalidade.  cos pretos que, depois,sa para que fascina nesse conjunto de pedras tipos de figuras, de homens a
g e Mogg ez s pprntene - gt g vy n oudwumafesacotenai UG, sdeceriade oo s e de ensiarorpos o M - oo s quereprseambichos s bestas, inseridas no espago ar-
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CAL CINZA

Fabio Miguez, expoente da geracio
neoexpressionista, abre amanha
mostra que é um tributo aos mestres

a seva, estio
do histrico grupo Gasa 7, pa- apropriagto parédica. A eco- do pintor moderno brasileiro  nelas,realizadaentreoanopas-  presentes
roude pintaré comegouafoto-  nomia compacta, minimals sado'e este nessas

grafar. Por pouco tempo. Logo 13, com que Beckett definia & do, seduzido pelos pré-renas-  pinturasa referénciads onelas telas.

o ooy . . ‘o pintor modemo francés ~ como um

pequenas telss femas que de- dasério, a pontode umadas  pela trilha da abstraclo, Volpi Henri Matisse, que resumiam  contraponto

nvolveriaemtrabalhosdedi- telas, Pd (ID), produzida no  usou fragmentos (e corcs) dos - sua tentativa de representaro  a pintura

meleum  ba da ressurreigio de Cristo para criar o, s

ceticismo em relagio a0 oficio  pintada no afresco de Fra An-  seus “mastros”, “fachadas” ¢ O cendrio despojado da tela
ftico Al i “bandcirinhas". Por sua vez, ~marissiana evariaopintornor-

Miguez presta tributo a Volpi - te-americano Richard Dicben

no'sentido

Taséinari, guarda semelhanga ~San Marco, em Florena.

a - . é d
cés duvidava da poténcia de da tumba varia € compensada  dimensoes (33 x 4o cm). mais da California conhecda como
uas pinceladas. Migue, um jogo e pala o
pincor de formacio. erudita, e (quesdosspectadoresdo wasiniercambiivas quedomi _catedral e Notre Dame pinta

o Richard
ol

Grande nome
dapinura
ntogrante do

fguratvo Bay

igualmente

oElisworth
Kelly

Associodod

shsrcloes
referanca
nessatela que
contrapse
campo




PROTAGONISMO DA MATERIA

240015 ‘World Goes Pop, Tate Modern, review: |

Art

Art / What to see

WHAT TO SEE

World Goes Pop, Tate Modern, review: 'exhilarating’

* Kk kK

ERRO, BIG TEARS FOR TWO 1963, OIL ON CANVAS, 1300 X 2000 MM, COLLECTION OF THE ARTIST

By Alastair Sooke
ART CRITIC
15 SEPTEMBER 2015 + 12:05PM

S ix years ago, Tate Modern staged a major exhibition exploring the legacy of
Pop Art. Called Pop Life: Art in a Material World, it took as its mantra Andy
‘Warhol’s notorious pronouncement that “Good business is the best art”, and

argued that the soul of the Sixties movement was, in essence, a cold, hard dollar
sign. Many of the featured artists working in Pop’s shadow - Damien Hirst, Jeff

m
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‘Galaxias’ ganha
versao criativa
de Antonio Dias

Obra maxima do poeta concreto Haroldo de Campos
vira um miltiplo com 32 obras referenciais do artista

Antonio Gongatves Flho
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Review: The World Goes Pop, Tate Modern 'Brash, Bold
and Exciting'

Postod: 22082015 174085T | Updalod: 21092015 1753 85T

Like all good Pop art exhibitions, The World Goes Pop is loud, brash and full of colour. But this new show at the Tate Modern is not your
typical collection of Warhols and Lichtensteins. Not at all. Instead the Tate is throwing out conventional perceptions of Pop art as an Anglo-
American phenomenon and is instead bringing into focus Pop art work from around the world - from Latin America to Asia, from Europe to
the Middle East.

How did these artists respond to an art movement that seemed so focused on Western consumerism? And given that many of these countries
were not even capitalist in the 19605, how did they use Pop art to reflect on their own cultures? These are exciting questions and ones the
a wide variety of inabold and p X

‘When you first enter, it a little overwhelming. There’s the noise - many of the exhibits incorporate media. And there are the colours - each
wall has been repainted in a bright hue of red, green or blue. And then theres the space. These aren't sedate paintings hung quietly on a wall
but art works that » take

It takes more than a moment to adjust - but once you do you will iscover there are powerful messages wrapped up in these pieces.

‘What really intrigues though is not just how these artists used Pop art to interrogate their own cultures, but how they also responded to the
Pop art headliners from the US and the UK.

‘The stand-out piece in that regard has to be Cuba's Raul Martinez's Oye America! (Listen Americal), 1967. Warhol has his endless repeated
images of Marilyn. Here Raul uses the same trick - only this time with a state-approved image of Fidel Castro.

Another series of pictures that impressed were Erro's American Interiors, 1968. The desirability of the American home was a subject
addressed by many American Pop artists. Here, Erro has the peaceful, idealised American home being invaded by Viet Cong and Maoist
troops.

‘The Tate Modern has brought together an impressive range of art for this exhibition, and amount t0o. 160 works in total fill these galleries,
and many have never been seen in the UK before. One particular piece, Henri Cueco's Large Protest, 1969, has not been seen anywhere since
1970.

Large Protest was part of a body of work Henri made in response to the May 1968 protests in France, Vietnam and the Cold War. In many
ways this one piece sums up the spirit of this whole exhibition - life-size cut-out figures drawn in comic book-style jut out into the room.
Many of these figures are suspended just above the floor, making them slightly surreal. Yet in the centre of the group, one of these dream-
like figures is punching her fist directly into the air. That spirit of revolution and resistance never far from the surface.

‘Tate Modern, London to January 24, 2016

Image Credits:

1.Doll Festival 1966 Fluorescent paint, oil, plastic board on plywood. Hyogo Prefectural Museum of Art (Yamamura Collection) © Ushio and
Noriko Shinohara

2.Joan Rabascall Atomic Kiss 1968 Acrylic on canvas 1620 x 970 mim. MACBA Collection. Barcelona City Council Fund. Photo: Tony Coll ©
ADAGP, Paris and DACS, London 2015

3.Evelyne Axell Valentine 1966 Collection of Philippe Axell. Photo: Paul Louis © Evelyne Axell/DACS 2015

4.Kiki Kogelnik Bombs in Love 1962 Kevin Ryan/Kiki Kogelnik Foundation Vienna/New York.
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Da Paraiba ao Nepal, o papel de
Antonio Dias é apresentado na
Galeria Nara Roesler

Artista exibe a partir desta quinta, em Ipanema, obras feitas em material do pais asidtico

PORNANIRUBIM
08206600

artta pldsico Antonio Dias - Camilla Mala Agéncia O Globo

RIO - No fim dos anos 1970, quando morava em Milio,
na Itdlia, o artista paraibano Antonio Dias foi apresentado

papel artesanal que Ihe chamou a atencio. Era
Nepal, e ele nio hesitou em seguir p i
em fazer uma edico de gravuras com o produto. Mas nio

itico, pen

configurava algo tio simples assim. Nio havia nenhum loc

q e ele, vi fas
sua trajetéria fortemente conceitual, foi seduzido pela téen
artesanal, acabando por se envolver na producio junto aos
artesiios locais. O que seria uma viagem curta se estendeu

de razodvel para uma edicio de gravuras

cinco meses. A qua
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When the World Went Pop

By RANDY KENNEDY  APRIL 8, 2015

MINNEAPOLIS — For art lovers, and certainly for the collectors now paying
tens of millions of dollars per painting at auction, Pop art and its trademark
images — Marilyns, Ben-Day dots, Coca-Cola bottles, lipsticked lips — have
become 20th century classicism, as canonical as Cubism and as appealing as
candy.

But for many artists working outside the United States during Pop’s birth in
the early 1960s, the movement presented itself with all the charm of a
steamroller. “In those years,” said Thomas Bayrle, a German painter who was
making Mao’s portrait years before Andy Warhol did, “it was like a football
match in which one side was always winning and the other side couldn’t even
score a single goal.”

Art history moved with unprecedented speed in defining Pop — the great
curator Henry Geldzahler said it towed “instant art history” in its wake — and
the narrative that unfolded in museums and books has been predominantly
American, with a pioneering British adjunct. But a half-century into the
movement’s existence, its map is being redrawn with a vengeance. An exhibition
opening here at the Walker Art Center on Saturday, “International Pop,” one of
the museum’s most ambitious historical shows in years, makes the case not only
that Pop was sprouting in countless homegrown versions around the world but
also that the term itself has become too narrow to encompass the revolution in
thinking it represented for a generation of artists.

In September, the Tate Modern in London will plow into much of the same
underexplored territory with “The World Goes Pop.” Taken together, the
exhibitions are likely to bring the reputations of dozens of overlooked artists —
from Japan, South America, Eastern Europe and even the Middle East — into a
new kind of spotlight, while showing that many well-known artists who came of
age in the early 1960s were Poppier than they might have thought, or appeared.
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Cuban sculptor wins Artist of the Year prize from Representante
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Julio Le Parc’s Kinetic Energy

By DANA THOMAS
JUNE9, 2015

0

The 86-year-old Op Art legend brings his kaleidoscopic vision to a collection of
one-of-a-kind silk scarves for Hermés.

The artist Julio Le Parc in his studio in France, in front of 60 one-of-a-kind scarves he designed for Hermés based
on his Op Art paintings. The scarves will be shown at the Museum der Kulturen in Basel on June 15, and wil be
sold exclusively online.

et
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In 1974, the Argentine artist Julio Le Parc created an Op Art masterpiece: a series
of white canvases, each painted with a rainbow stripe that swerved and looped.
When the 10 works that made up the series were placed together, they seemed to
vibrate and come alive, like a dancing ribbon. Le Parc, a prominent social activist,
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Julio Le Pare, Serpentine Gallery, London —
interview

Edwin Heathcote  Author alerts

The Argentinian-born, Paris-based artist talks about his playful,
provocative work

Julo L Parcs Unsiabo Floor win Pusaing Lght (1964)
D Art, Pop Art. Concrete Art, Kinetic Art. Activist Art, Spatial Art. Installation Art, Light Art.
Julio Le Parc has had a hand in the development of every one of them. The Argentinian-born,

Paris-based artist’s career spans the postwar explosion in Latin American art, the événements in

Paris in 1968 and the radical questioning of the roles of both gallery and artist that followed. But if

that all sounds a little like artspeak for “serious”, don't be fooled. His current exhibition at the

Serpentine in London demonstrates that art can be immensely enjoyable without resorting to

irony, to ugliness or to keeping its tongue in its cheek. In fact it sticks ts tongue right out in a joyful

raspberry.

‘There is no art gallery preciousness here. You can whack an orange punchball, make ping-pong
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Bienal Internacional de Curitiba 2015 a
partir do dia 3
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IR e Vik Muniz mede peso do tempo em leiatambém —
4 l idade
catilogo completo de sua obra Bienal de P anunca 54 comidados
NINA RAH ecologicos

ENVIADA ESPECIAL AO RIO

PREM'O CEI_EBRA Novo MODELO ﬂ BE <~ - — e i s A giant paper boat? Art's response to migrant drownings

— T should be way more aggressive
Berna Reale, que estard oreligio da parede  sugere lom "Que tal
ra Bienal de \ereza, &

Vik Muniz’s floating installation Lampedusa - made of newspaper articles about migrant deaths - will

20 segurar 0 objeto que capre parte o sel corpo. float equivocally beside the superyachts at this year's Venice Biennale. With the death toll mounting,

that's simply not enough
uma das ganhadoras do Abrincadeira & porque leacaba delancar "Tudo At Plynotenoue
Agora, livro com sua producio entre 1987 e 201; .
Marcantonko Viaga e s, il decatregar: Reanidos e s o, Mdesdocaraigaconts Jonathan Jones
os doi am mais de 900 pé pesam 7,41 kg —si sd Tuesday 21 April 2015 18.00 BST
Adasannim s carreira, 1.400 obras, entre desenhos, esculturas e fotos. N N N .
e sigaa folha The death of perhaps as many as 900 people in the Mediterranean this week - murdered by
Mot Qarre g gtn o 1y O novo catélogo raisonné (compilado de todos os trabalhos de um artista) the prevailing European, including British, attitude towards migrants as surely as they were
atualiza um anterior, de 2000, com 2 produgdo dos limos sels anos. A | - RECEBANOSSANEWSLETTER killed by human traffickers - comes a few weeks before one of the Mediterranean world’s
vontade de organizar a trajetoria veio ao perceber que algumas das criacdes se 4
perderam i memri. most flamboyant displays of wealth and luxury starts.

wala Medelros (BA
\r Nicodis  BaobMo

Venice is on the Adriatic, but it has long been one of the great Mediterranean empires, ruling

® islands such as Crete and Cyprus and trading between the sea’s African, Asian and European
shores. Today, the cruise ships loom over Renaissance palaces. Every two years, art

| ] collectors’ superyachts moor for the Venice Biennale.

n
a

The drowned victims of modern barbarity will not be forgotten at this summer’s event.
Artist Vik Muniz is to unveil a floating installation called Lampedusa, a giant paper boat. A

Dilmés: O idiom: seaworthy wooden substructure constructed by Venetian craftsmen will be covered with a
a iher scaled-up newspaper article about the deaths of migrants off the Italian island Lampedusa.
Saplons
bon recwberd B3 o Jomalisa werpetc Will it be a powerful or in any way adequate artistic response to this vile betrayal of common
oo ol Selte e (CNTL, G0 Sexvigo Sockel v humanity? An interview with Muniz online suggests not. This may be the fault of the
fetea. 0 Museu de A Atria [Send]) & do Servig prémbs fol montrae o prod reenbra mermes interviewer, who uses the kind of inane artspeak that gets contemporary art a bad name.
teeapacdnes da Urives Apeendizagem ln Brasd pov in oerg 3500 The article blandly describes migration as “a very hot topic”.
e S Surstriad (Sevnani) 1 e Sho P Por RS 30,90
w Insages n o de Laaeiro sbo ex

But unless Muniz made some severe criticisms of the art journalist’s tone that are not
published in the piece, his own words are equally lacking in the kind of fury this subject

might seem to demand. Here he is, waffling on: “The project is a metaphor for a vessel,
something that saves you, takes you from one place to another. It’s not a criticism; it's a
platform. Once you’ve seen it and you’ve thought about it, you might have the need to
discuss it ...

In truth, it sounds as if this art project has been Uvenaken by real llfe hor[or Perhaps, in

theory, it seemed to make a vaguely th playful” (as the
interviewer puts it) piece about migration. But now the scale of our cruelty, the true
consequences of all the rhetoric that dehumanises migrants, have become so lethally clear,
surely art on such a theme should be less equivocal, more angry.

Britain is in no position to look down on Italy in regard to this. At least this artwork s being

1. Coffee Culture War (1904-05). 3 permitted on the waters of Venice. When Banksy painted a scathing mural in Clacton-on-Sea
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Pt Avenida Paulista ganha tltima obra
publica de Tomie Ohtake
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Mostra lembra a histérica experiéncia
dos artistas da Casa 7

Expor @ o atelié de Nuno Ramos, Rodrigo Andrade, Fabio Miguez, Paulo Monteiro e Carlito Carv

nos ano:

& hoje, 30 anos depois, Carlito Carvalhosa, Nuno Ramaos, Fibio Miguez, Paulo Monteiro e Rodrigo Andrade identificam certo “espirito”
da

em suas obras. No atelié coletivo compartilhado por eles entre 1982 ¢ 1985~ a casa de niimero 7 alugada da familia de Andrade

na Vila Judith da Rua Cristiano Viana, no bairro de Pinheiros, em Sao Paulo —, os artistas experimentaram a intensi avelocidade

da pintura, mas, principalmente, deram de encontro com os paradoxos, como pontua Carvalhosa, Nem todos continuaram estritamente

pintores, mas desde 14 ficou bem claro para eles que o embate com a superficie de uma criagdo — uma tela, o papel kraft ou qualquer outro

material — ji seria a constatagio de um *lugar de conflito”.

Aexposigio Casa 7 no Pivd, que serd inaugurada neste sibado, 13, traz de volta, assim, a discussio sobre uma experiéncia jd considerada

historica na arte brasileira. Ao destacar dois anos deg

1984 € 1985, para

ntio jovens artistas, amigos do Col

influenciados pela transvanguarda e pelo pintor Philip Guston (1913-1980), a mostra, com curadoria de Eduardo Orteg:
de forma pontual e, principalmente, possibilita que o piblico veja obras raramente expostas. “Quem tem menos de 40 anos no viu Casa

", diz 0 curador. “A ideia era justamente pegar essa coisa juvenl que tem nos trabalhos e mostré-los no seu dpice.”

Os anos de 1984 € 1985 f

no Museu de Arte Contempe da USP e no Museu de Arte Moderna do Rio e & participagio na polémica Grande Tela da 18.% Bienal

de Siio Paulo, com curadoria

Namostra, cada um dos cinco artistas esté representado por um painel - como eram chamadas suas pinturas realizadas com esmalte
sintético (“tinta para porta comprada em loja de material de constr

explic papel kraft — e por

eferéncias, mudou completamente o

se abriu pra caramba, comegamos a ver outr:

foi o atelié de Antonio Malta a

6 1983, teve, assim, um “fim natural’, lembra Rodrigo

Daniel Buren on his Career, Luxury
Collaborations, And Why he “Hated” the
Venice Biennale

Y SONAKOLESNIKOVIESSOP | SEFTEMBER 03 2015
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ArtReview

Tania Bruguera

The Edge of Elsewhere

Interview by Chris Sharp

Melanie Smith was born in England, moved to Mexico City
in1989 and haslived and worked there ever since. During that
time, the city has been an important source of inspiration
for her artwork, which often chases the legacies of Modernism
and Postmodernism in Latin America and the themes of
spectacle, entropy, destruction and reconstruction. In 2011
she represented Mexico at the Venice Biennale

5 ArtReview







