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Galeria Nara Roesler | Rio de Janeiro presents Alberto Baraya: Estudios Comparados de Paisaje. Alberto 
Baraya, the contemporary traveling artist who has participated in important art events worldwide, including 
the 27th Bienal de São Paulo (2006) and the 53rd Venice Biennale (2009), this time has Rio de Janeiro as the 
source of his Estudios Comparados de Paisaje. This year, the Colombian was in Rio on two occasions to 
conceive his new series of more than 20 artworks that he is bringing to Galeria Nara Roesler. 
 
After the example of the Europeans who undertook botanical expeditions in the colonial period, his works 
investigate territories to create fictional poetics that reflect on power and the remnants of colonialism, 
questioning both the drive to control the world through the act of naming and classifying it, as well as 
through the construction of national identities. In his last exhibition at the gallery, in 2010, the artist 
presented an unfolding of his emblematic project Herbario de Plantas Artificiales, a series conceived based 
on plastic flowers and plants from a wide range of origins along with photos that record the work 



 

procedure, appropriating the methods of the botanical naturalists to question positivist thinking, in a 
resistance to the principles of Western education. 
 
In the current project, to create his Estudios Comparados de Paisaje, Baraya took as his basis the tradition 
of landscape paintings – also known as “vistas” – portrayed by travelers or residents, seeking to debate 
various aspects including the notion of a national landscape. For his Expedición Rio de Janeiro, made 
especially for his new exhibition at the gallery, the artists selected a series of vistas of the city, produced 
through the technique of painting new canvases from the same viewpoints used in works by academic 
painters. Baraya then brought the artworks to his studio and, through interventions, deconstructed their 
narratives, converting the paintings into objects. “Some of these landscape-impressions operate as stages in 
which I develop commentaries of a personal and social interest,” explains the artist. According to Baraya, in 
this series, this is done through the introduction of animals/characters that are strange to the nature 
originally depicted. “The migration of the species or the classification of species as exotic is part of the 
literary and graphic tradition of the fable,” he comments. He also thinks that the landscape-impressions can 
be read and reinterpreted under the perspective of other categories of knowledge and art. 

 

Parque Lage, November 25, at 12 a.m. 
 
 
For Baraya, in the particular case of the Estudios Comparados de Paisaje, the objects in oil paint are 
proposed as potential musical scores to be played on the piano. This gives rise to a performance of 
landscapes/musical scores, in partnership with Benjamim Taubkin. Like an experimental laboratory, the piano 
is taken out of its normal setting and brought outdoors, to the gardens, where the painter and pianist 
realize their own interpretations of the surrounding landscape. At the end of the first act, the works of the 
exhibition at Galeria Nara Roesler brought to Parque Lage become musical scores, reinterpreted by the 
musician on the piano. 

 

Alberto Baraya (1968, Bogotá, Colombia) is known for his multimedia production, consisting of sculpture, 
installation, drawing, photography and video, based on an approach that critically revisits the practice of the 
European traveling artists from the 17th to 19th centuries. Through his artworks, the artist creates parodies 
about colonial exploitation and its repercussion in the contemporary global relations, questioning the 
narratives constructed on the concept of nationality. In the early 2000s, Baraya adopted the posture of a 
“traveler,” undertaking exploratory trips after the model of the old botanical and anthropological expeditions 
carried out in the name of science and at the service of colonization, to question the motivations that lie 
behind scientific rationality, the taxonomic models, and the processes of mystification that involve the 
identity relations. His works have been presented in solo and group shows in different parts of the world, as 
well as at important art biennials, such as: Manifesta 12 (M12), Palermo, Italy (2018); the 10th Bienal do 
Mercosul, Porto Alegre/RS, Brazil (2015); the 8th Berlin Biennale, Berlin, Germany (2014); the 9th Shanghai 
Biennale, Shanghai, China (2012); the 11th Bienal de Cuenca, Cuenca, Ecuador (2011); the 53rd Venice 
Biennale, Venice, Italy (2009); the 27th Bienal de São Paulo, São Paulo/SP, Brazil (2006); the 5th Bienal del 
Caribe, Santo Domingo, Dominican Republic (2003); the 1st Bienal de Medellín, Medellín, Colombia (1997); 
and the 4th Bienal de Bogotá, Bogotá, Colombia (1994). 

 

Benjamim Taubkin (1956, São Paulo, Brazil) is one of the most renowned pianists in the Brazilian musical 
scene, having recorded and released various records in Brazil and abroad. He is a composer, player, 
arranger, musical producer and curator. He directs the Núcleo Contemporâneo, a center dedicated to music 
that holds meetings, recitals and events, and produces records. He is an outstanding curator of festivals and 
musical projects that place the Brazilian production into dialogue with that of other cultures. Benjamim is 
active in the different areas of his training, from solo performances to symphonic orchestra, and has already 
played or recorded with musicians such as Marcos Suzano, Banda Savana, Rafael Rabelo, Zizi Possi, Moacir 
Santos, Paulo Moura, Mônica Salmaso, Hermeto Paschoal, and many others. 
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Dos Hermanos desde Leblon, 2018 
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