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Galeria Nara Roesler in Rio de Janeiro is proud to present a 01449-001
solo exhibition by France's Daniel Buren. Known worldwide  szo paulo, sp brasil
for his public interventions featuring his trademark white t 55 (11) 3063 2344
. . . . . www.nararoesler.com.br
and colored stripes, the iconic conceptual artist has had his
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work shown occasionally in Brazil (at the Sao Paulo Art
Biennial in 1983 and 1985 and at the Hélio Oiticica assessoria de imprensa

Municipal Art Center in 2001). After a 14-year span without  agéncia guanabara
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an exhibit devoted entirely to his work, from 24.03 to ; X
diego sierra

02.05 he will show interventions created especially for the diego@agenciaguanabara.com.br

gallery in Ipanema. laila abou
laila@agenciaguanabara.com.br

Daniel Buren graduated from Ecole des Métiers d'Art in

1960 and abandoned painting in 1965 for a highly

conceptual brand of art, based on the restrained use of

elements outlined by alternately white and colored stripes.

At first, the artist worked with off-the-shelf fabric, which



underscored the objective character of his works.

Buren furthered his research by applying his staple white
and colored stripes onto myriad materials, and then took
to using them on the actual architecture of spaces. Ceilings
with cornice, walls, columns, and other elements had their
presence displaced or highlighted by the pattern.

Buren then started imprinting his trademark feature onto
columns, a new development that spawned iconic
installations such as the striped black-and-white columns
that have adorned the courtyard of Paris' Palais-Royal
since 1986. The piece spurred debate on the
implementation of contemporary artworks into historical
buildings, such as the architect leoh Ming Pei's Louvre
Pyramid, completed three years after Buren's own work.

Going into the new century, he delved deeper in his color
research, broadening his scope of patterns and using
different color stripes with no whites. Buren also started
employing sets of mirrors and transparencies to allow the
light to reflect and project color into environments, a case
in point being the amazing installation he created for the
Grand Palais in 2012. There, he added alternately blue and
transparent glasses to the skylight, projecting a
chessboard-like pattern onto the floor. Additionally,
numerous colored glass discs set atop columns enabled
audience members to pass underneath them, enhancing
the color effects.

For Galeria Nara Roesler in Rio de Janeiro, besides creating
a brand new installation along the lines of his latest pieces,
Buren will likely take advantage of the hallway skylight to
create his color-and-light games, whereby spectators
watch as their commonplace perception gets altered into a
new, playful order.

photo-souvenir : excentrique(s), obra in
situ, monumenta 2012, grand palais, paris,
maio -junho 2012.

Detalhe ©DB- ADAGP paris

photo-souvenir : around the corner, travail in
situ, in « the eye of the storm », guggenheim

museum, new york, marco -junho
2005. detalhe © DB-ADAGP paris
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about the artist

Born on March 25, 1938 in Boulogne-Billancourt, France
(where he still lives and works), Daniel Buren rose to
prominence as a leading name in conceptual art in the
1960s-70s, and remains thus until this day. The holder of a
degree from the Ecole des Métiers d'Art, Daniel Buren had
a short stint at Ecole Nationale Supérieure des Beaux-Arts
and started painting in the 1960s, before abandoning the
art form to incorporate industrial patterns into
interventions that interfere with how architecture is
perceived. He then created his trademark white and color
stripes built from decorative fabric. Lately, his inquiries
have evolved into using light to produce macro-scale color
effects, and mirrors to alter space through image
refraction. His work is widely exhibited around the world,
particularly so in the USA, Europe and Japan. Last year
alone, his solo exhibits included “Buren: De un Patio a
Otro: Laberinto,” at Hospicio Cabafias (Guadalajara,
Mexico); “Daniel Buren. Lavori Luminosi,” at Galeria
Massimo Minini (Brescia, Italy); “Daniel Buren. Comme un
Jeu d'Enfant,” at the Musée d'Art Moderne et
Contemporain (Strasbourg, France); "Daniel Buren. Catch
as catch can: works in situ," at the Baltic Centre for
Contemporary Art; among others.

about the gallery

Galeria Nara Roesler is a leading contemporary art gallery,
representing seminal Brazilian artists who emerged in the
1960s as well as pre-eminent mid career artists who dialog
with the currents put forth by these historical figures.
Founded by Nara Roesler in 1989 and led by Nara and her
sons, Alexandre and Daniel Roesler, over the last twenty-
five years the gallery has consistently fomented curatorial
innovation while preserving the utmost quality in art

production. This has actively been put into practice through

a select and rigorous exhibitions program created in close
collaboration with its artists; the implementation and
fostering of the Roesler Hotel program: a platform for
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photo-souvenir : le vent soufle ou il
veut, obra/work in situ, in "beaufort
03", le coq, belgique, marco/march
2009, collection ville de nieuport. Détail.
© DB-ADAGP paris
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photo-souvenir : le cube décentré, obra/work
in situ, staatsgalerie, stuttgart, junho/june
1990. detalhe/detail. © DB-ADAGP paris

il

photo-souvenir : sha-kkei ou emprunter le

paysage, obra/work in situ, ushimado (japan),
novembro/november, 1985. detalhe/detail. ©
DB-ADAGP paris
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curatorial projects; and a continued support of artists
beyond the gallery space, working with institutions and
curators in off-site shows to present innovative initiatives
and exciting projects. With a stable that includes
groundbreakers - such as Abraham Palatnik, Antonio Dias,
Hélio Oiticica, Paulo Bruscky, and Tomie Ohtake - and a
younger generation headed by Artur Lescher, Carlito
Carvalhosa, Lucia Koch, Marcos Chaves, Melanie Smith, and
Virginia de Medeiros, the gallery is committed to preserving
the legacy of historical figures while supporting the
growing practice of emerging and established artists, both
locally and internationally. In addition to doubling its Sao
Paulo exhibition space in 2012, in 2014, the gallery opened
its new branch in Rio de Janeiro, continuing its mission of
being a vibrant and influential force within the art world.



