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"PROJETO CHERNOBYL": A SPEECH ON INVISIBLE VIOLENCE

The Americas Saciaty gallery in Mew York City Inawgurates Alce Micel Projeto Chemoby! a photograghic project. by
Brazilian artist Alice Micell (1980} 1hat exploms the effects of the nuclear crisis in the Ukrainian cily. Under 1he
curatership of Gabneta Rangel —artistic director of the Muzaum of Latin American At of Buenos Alres [MALBA) and the
Visual Arts Department direcior at the Americas Society— and Diana Fletto —assistant curator of the Americas
Socaty— the exhibiticn exhibits thiry radiographs that documant the invisible lefiovers of the axplosion.

By Matias Helzig




arta

ﬂl r“n Ajaﬁtm Feviews Hesidences Videos PFrinted Edition Register

The images produced by Miceli are dated in the 2005-2010 period, twenty years after the Chernoby| tragedy. In ordes to
add & more complete view of the impacts of the neclear explosion in the city, both socially and naturally, the artiat
crealed a photographic technigue with the ability to record gamme radiation —iype of electromagnetic rediation 1hat
nuclear explosions produce. In this wey, the Chermobyd Project edds, from en absolutely new language, a sw genenis fila
regarding ona of the mast shocking events of the twentiath cartury. & fite where the invisiale impact becomes image

"In Chernabyl, where the defining quality of the eavironment is the invisible radioactive comtaminetion, which is pervasiva
bui mot perceived by cur senses, the guestion of the project became: ‘How to look, and ow what means? Micell
expiained. °| =ee the act of walking through impenetrable spaces a5 a form of resistence. f's nol condoaing any of 1he
actions that created these spaces; on the contrary, 45 a form of counteraction that confromts them. 'mospecifically
trying to acoess and offer a point of wiew from within the land ihat has been ococugeed,” she added.

The project was carried out over four years in which Micell entered to Chenobyls exclusion zone. Ghven the impact that
rediation has onr any fving organism, the production of the photograghs was forced to davalop in lsciaied periods. The
language adopled to rapresent the tragedy embodies the hostiity of the eavironment and its ocougation: Micell croases
the documentery discipline with the visual language of artistic photography and constructs an essential nasraiive to
understand the degree of viclence of tha avents thet led fo 1he exglosion.
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Alice Miceli's artistc production constantly rewohees around the interpelletion of gaographies damaged By human power
structuras, “She has a unigque niche in her research on guestions that affect our bodies in a bicooliticel manner, She's
one of the few artists concerned with the militarization of the world in the bodies and minds of pecale today” holds
Rangei.

Fimally, it is Important to observe this Brezilian artist artwork as a complementary speech 1o that of contemporary artists
such as Adndn Villar Rojas, Lara Almarcegul, Tomds Saraceno or Jullan Charriére, who develop their oeuvre based on tha
concegl of Anthropocene, the aggropristion and exploitation of naturel resources and abuse of private and state
structumas within that context. it is in this frame Micalis work gives voice 1o the violence of political orders and the
indiscriminate manegemsant of those reganding the communities (humen and noa-human) that inhabit the regions whera
they operate.



