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into a warm brown niche, a shelter that effectively miniaturizes us by

magnifying the familiar, modest container,

Ohratorio (2013), a trapezoidal print of the receding intenor of a
rough concrete enclosure, was set in a corner of a small side gallery.
The chamber's comers matched up with the seams between the wall
and the floor so that the real and represenied spaces converged, the
photographed focal point serving as a slightly vertiginous, distended
comer. Koch's photographs make engaging fictions of simple
physical facts, They have a subtle sense of humor and reinvoke
wonder at the deceptions we accept as part of the basie perceptual
processing of visual, especially photographic information. The
constructed photographs of James Casebere and Thomas Demand
come o mind as cousins 1o Koch's gentle illusions, which also niff, in

a domesticated 1diom, on Minimalist cubes,

Koch's sculptural installation, a sinuous, 20-foot-long wall faced in
white pegboard, offered less fuel for the imagination. Seen from a
certain distance, its perforated surface nduced a dizzying, moiré-like
effect, indeterminate and unstable. But otherwise, Te Wrong Wall
{2013) posed only a simple opposition between fluid line and ngid
material, bisecting the main gallery space but not animating it. The
audio piece helped in that regard. Its seven-minuie loop of traversing
skateboarders sent arcs of audible motion through the gallery

another illusion, another sensory extension of the space.
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