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Asuka Anastacia Ogawa
Inori, 2025

acrylic paint on canvas
150 x216 x4 cm
99.1x85x1.6in
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Asuka Anastacia Ogawa

Pink, 2025

acryl|

t on canvas

IC pain

96 x 716 x4 cm

38 x29.9x1.61n







Asuka Anastacia Ogawa
Mingau, 2025

acrylic paint on canvas
142 x 111 x4 cm
55.9x43.7x1.61In







Asuka Anastacia Ogawa
Olives, 2025

acrylic paint on canvas
80 x100 x4 cm
31.5x39.6x1.6in
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Asuka Anastacia Ogawa
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120 x 90 x4 cm

47.2x35.6x1.6iIn
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Asuka Anastacia Ogawa
Prayer, 2025

acrylic paint on canvas
100 x120 x4 cm
39.6x47.2x1.6in







asuka anastacia ogawa
b. 1988, Tokyo, Japan
lives and works in Los Angeles

Born in Japan, Asuka Ogawa spent part of her childhood and teenage

years in Brazil, completed her studies in Sweden and graduated from Central
Saint Martins in London. The cultural diversity that permeated

her formative years had a strong impact on her artistic production,

which incorporates different visual references, beliefs and traditions.

Her dreamlike paintings, with monochrome and vibrant backgrounds, feature
frontal representations of androgynous, doll-like children, constructed with great
formal economy, with carefully constructed

faces and almond-shaped eyes that seem to look beyond the painting.

The construction scheme of these pictorial compositions, which due to

their formal economy and chromatic intensity carry a certain aura of mystery,
ends up bringing them closer to images of a spiritual nature. There is a strong
reference in her poetics to her own ancestry, which combines Japanese and Afro-
Brazilian elements. In the artist’s words: ‘Although | don’t have a theme when |
paint, I’'m always thinking of my mother, grandmother and great-grandmother,
and of the beauty, strength, struggle and love of our ancestors.’

This ancestral legacy is visible in the other elements that make up Asuka’s
paintings, such as clothing, props, objects and animals. The situations in which
these characters are inserted are quite enigmatic and even banal, everyday
scenes such as a wash or a game between children, in Asuka’s paintings take on
metaphysical contours, loaded with symbolism that connects the artist to her
various roots.
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