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Amelia Toledo, Frutos do mar series, 1982. Courtesy of the artist and Nara Roesler.

Nara Roesler Rio de Janeiro is pleased to present “O rio (e o voo) de Amelia no Rio” [The River (and flight) of Amelia in Rio] 
the first solo exhibition of Amelia Toledo (b. 1926, São Paulo, Brazil – d. 2017, Cotia, Brazil) in Rio de Janeiro. The exhibition 
showcases a series of works created by the artist during her time in Rio de Janeiro in the 1970s and 1980s, alongside a 
selection of more recent works that continue Amelia’s explorations from that era. Serving as a bridge between the concrete 
nature of modern abstraction and the natural world itself, Toledo’s creations from her time in Rio, mark the development of 
a pioneering body of work that could be defined as ecological abstraction. Amelia Toledo revitalized the organic sources of 
modernity, maintaining the organic world as the source and destination of her artistic expression.

Amelia Toledo commenced her studies in art during the 1930s and, during her formative years, engaged with key figures of 
Brazilian Modernism such as Anita Malfatti, her mentor, and Vilanova Artigas, with whom she collaborated on architectural 
drawings in his studio.



Throughout her career, the artist explored a range of media and techniques, traversing painting, drawing, sculpture, 
printmaking, installation, and jewelry design, all while focusing intently on the nuances of material and its application. Her 
work initially aligned with constructive inquiry, echoing notions of neo-concretism and concerns prevalent in the 1960s, such 
as the exploration of audience engagement and the interweaving of art and life. Toledo’s diverse body of work evolved through 
ongoing and enriching dialogues with fellow artists of her generation, including Mira Schendel, Tomie Ohtake, Hélio Oiticica, 
and Lygia Pape.

From the 1970s onward, her work took on a deeply experimental character, delving into organic forms and unconventional 
languages. Among the historical and emblematic pieces from this period is “Divino Maravilhoso – Para Caetano Veloso” (1971), 
a book dedicated to the singer and composer. The exhibition also features works from the series presented at the MAM Rio 
de Janeiro in 1976, and in the solo show “Emergências,” including pieces such as  “Reunião” (1976), along with a collection of 
works created on newspaper pages from the era, where the artist covered parts of the surface with hand and foot impressions, 
as well as animal paw prints. These marks, while indicating traces of presence, obscure the legibility of the news. Overall, the 
exhibition and this particular series engage with the dark times of the Military Dictatorship, which was ongoing in Brazil at the 
time. 

The selection also includes other milestones from Amelia’s body of work created during her time in Rio de Janeiro. Here, her 
investigations into the relationships between art and nature deepened, and she began incorporating natural elements into her 
pieces. This can be seen in “Gambiarra” (1976), “O Cheio do Oco” (1973), and works from the “Frutos do Mar” series (1982). 
In these pieces, the artist made molds of shells from polyester and then exposed them to the ocean until they were covered by 
barnacles and bryozoans- imparting a living quality to these sculptures and exploring the convergence of the natural and the 
artificial.

In addition to these more iconic works, the exhibition gathers unpublished paintings and watercolors created in the 1980s 
by Toledo, such as the “Anotações da Casa” series, in which the artist seeks to depict her experience of light, her creative 
space, and her home in Rio de Janeiro. During this same period, Amelia Toledo reintroduced abstract painting to her practice, 
incorporating many of her earlier observations into the pictorial realm, a pursuit she continued until the end of her life in series 
like “Campos de Cor” and “Pinturas de Horizonte.” In these, the artist predominantly explores color and landscape, also 
present in other aspects of her poetic expression through delicate gestural brushstrokes.

Another area of her interest, which the exhibition also addresses, is stones and minerals, which became central to Toledo’s 
work starting from the 2000s. In works like “Impulsos,” “Minas,” and “Canto das Ametistas” (2001), the artist employs 
stones to investigate colors, brightness, transparency, and the various forms of what she referred to as the “flesh of the earth.” 
Toledo composes arrangements in which pieces collected from the depths of natural scenes are arranged in varied formations 
engaging in dialogue with “modern” materials such as stainless steel. The rocks remain unaltered in terms of their original 
characteristics, only polished to unveil the internal designscreated by the delicate veins which reveal their temporality.
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Amelia Toledo (b. 1926, São Paulo, Brazil – d. 2017, Cotia, Brazil) began her art studies in the late 1930s, attending the 
atelier of Anita Malfatti. In the following decade, she studied under Yoshiya Takaoka and Waldemar da Costa. In 1948, she 
collaborated on architectural drawings in the studio of architect Vilanova Artigas. This interaction with key figures of 
Brazilian modern art, coupled with her experience in her father’s pathological anatomy laboratory, allowed her to develop a 
multifaceted body of work spanning sculpture, painting, and printmaking. This production flourished in the company of fellow 
artists of her generation, including Mira Schendel, Tomie Ohtake, Hélio Oiticica, and Lygia Pape.

Amelia Toledo’s diverse range of media reflects a spirit inclined toward expanded artistic exploration. From the 1970s onward, 
her output transcended the grammar of constructivism, which employed regular geometric elements and curves and instead, 
shifted towards an engagement with forms found in nature. Toledo began collecting materials such as shells and stones, with 
landscapes becoming a fundamental theme of her practice. Her paintings tend towards monochromatic inclinations, revealing 
her interest in color exploration.

Amelia Toledo has participated in numerous exhibitions in Brazil and abroad. Notable among her solo exhibitions are “Amelia 
Toledo: 1958-2007” at Nara Roesler (2021) in New York, USA; “Amelia Toledo – Lembrei que esqueci” at the Centro Cultural 
Banco do Brasil (CCBB-SP) (2017) in São Paulo, Brazil; “Amelia Toledo” at Estação Pinacoteca (2009) in São Paulo, Brazil; 

“Novo olhar” at the Museu Oscar Niemeyer (2007) in Curitiba, Brazil; and “Viagem ao coração da matéria” at the Instituto 
Tomie Ohtake (2004) in São Paulo, Brazil. Recent major group exhibitions include “Radical Women: Latin American Art, 
1960–1985” at the Hammer Museum (2017) in Los Angeles, USA; Brooklyn Museum (2018) in New York, USA; and Pinacoteca 
do Estado de São Paulo (2018), São Paulo, Brazil; “Modos de ver o Brasil: Itaú Cultural 30 anos” at the Oca (2017) in São Paulo, 
Brazil; “30x Bienal: Transformações na arte brasileira da 1ª à 30ª edição” at the Fundação Bienal de São Paulo (2013) in São 
Paulo, Brazil; “Um ponto de ironia” at the Fundação Vera Chaves Barcellos (2011) in Viamão, Brazil; and “Brasiliana MASP: 
Moderna contemporânea” at the Museu de Arte de São Paulo (MASP) (2006) in São Paulo, Brazil. Her works are housed in 
significant institutional collections, including the Fundação Calouste Gulbenkian in Lisbon, Portugal; Instituto Itaú Cultural in 
São Paulo, Brazil; Museu de Arte Moderna de São Paulo (MAM-SP) in São Paulo, Brazil; Museu de Arte de São Paulo (MASP) 
in São Paulo, Brazil; and Pinacoteca do Estado de São Paulo in São Paulo, Brazil, among others.

nara roesler

Nara Roesler is one of Brazil’s leading contemporary art galleries, representing influential Brazilian and Latin American artists 
from the 1950s, as well as significant established and emerging artists who engage with the trends set by these historical 
figures. Established in 1989 by Nara Roesler, the gallery consistently fosters curatorial innovation while upholding the highest 
standards of quality in its artistic productions. To achieve this, the gallery has developed a selective and rigorous exhibition 
program in close collaboration with its artists. It also established and maintains the Roesler Hotel program, a platform for 
curatorial projects, and continuously supports its artists beyond the gallery space, collaborating with institutions and curators 
on external exhibitions. The gallery expanded its exhibition space in São Paulo in 2012 and inaugurated new spaces in Rio 
de Janeiro in 2014 and in New York in 2015, in pursuit of its mission to provide the best possible platform for its artists to 
showcase their works.
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